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THESIS STATEMENT
This body of work was created on urges to make and form
what felt right. It is a reflection of life, with its
rhythms, chaos, energy, destruction and growth. The day and
moment directed every decision and thought. It is a
reflection on triumphs, failures, love, and loss.
INTRODUCTION
I was born of immigrant parents who travelled from Italy
to Argentina and finally to the United States. My father was
a Florentine who loved and marveled over the work of the great
master Michelangelo. I showed an early interest in drawing
from the age of five and my parents encouraged this interest
which has blossomed into a life long quest for creating art.
As a little boy and young man, my father's fascination
over the wondrous works of the Renaissance influenced my
direction in producing work. I copied anything I could find
from the drawings, sculptures, and paintings of the great
Renaissance masters. I received praise from my family.
friends, and teachers for my growing ability to capture images
and portray them realistically which seemed to stem from the
hours spent copying Renaissance images.
Finally, I enrolled at the university level for formal
art classes. At this point, I began to learn about the history
of art. It truly was an eye-opener. I was completely
fascinated with the mid-twentieth century work of the abstract
expressionists, so fascinated that I began experimenting with
ideas of abstraction. I was interested in the freedom I was
now experiencing in creating non-objective visual art. I
sculpted, painted, and drew things which could not be
described as something real, like people, places or things.
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These works were emotions. I really didn't know what the
work would turn out to be, though I had ideas and feelings
which seemed to direct my actions in creating.
In the MFA program, I had the opportunity to carry my
explorations to new heights. I was encouraged by my
professors to experiment and discover possibly different
territories in creating visual images and structures. I feel
that the work I have created is crude and raw. There were
boundaries I probably set up, but I consciously forced myself
to be open and formulate combinations of objects and paint
that appears to me to have structure yet is ultimately
chaotic. This work is a far cry from the years spent in
skillfully capturing realism. This work to me is my feeling
of the world and our society today- It is a reflection,
perhaps of my disgust in the corruption and disregard for our
world and our people. There are many beautiful things one can
portray or create which I try and like to do. But in the
creation of this body of work, I felt it was extremely
important to display internal energies that burned within me,
energies that needed to come out and seemed to only come out
through the manner and approach I took.
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DESCRIPTION OF MATERIALS
The paintings in this thesis were constructed with found,
recyclable, and donated objects. Some of these items attached
to the canvas surface were discarded items found on the 7th
floor painting studio of the Rochester Institute of Technology
-
City Center Campus. Word seemed to get around quickly that
I was accepting any and all unwanted materials. Many students
donated their scrap materials, some of which are presented in
the list that follows. I was greatful for these
contributions. Searching the main campus art building, also
led me to find many interesting objects and materials.
Anything was collected which I felt could be manipulated and
used in construction of the surface. The manipulation of this
bountiful resource of unwanted materials, and the potential in
their changing identities from refuse to visually exciting art
fascinates me. I also accepted donated paints, lacquers,
varnishes, and stains from numerous retail home improvement
stores. I purchased an abundant amount of artist's oil and
acrylic paints, inks, and canvas to build my paintings, along
with an array of brush types and sizes.
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Canvas was stretched over constructed wood frames except
oyer the "Green
Line"
painting where canvas was stretched over
a luan door. I applied gesso to the canvas surface, sanded
and then reapplied several coats. Charcoal was used in
creating the underdrawing. Several layers of various paints
were then applied with brushes, sticks, fingers and hands that
accented the underdrawings . Plaster and joint compound were
added using hands and other tools, like a flat ferring strip,
that spread the plaster material easily and created texture.
Non-
marking objects previously listed, were then glued to the
underpainting using all purpose glues, wood glues, and
epoxies. Wire, thread, string and twine were attached to
glued objects by wrapping the various string materials around
an object and stretching it across the painting where it could
be secured to another object. In the "21st Century
Fox"
painting, this was not done possibly since this was the first
of the four thesis paintings created, and the use of wire and
threads as visual lines had not yet been explored. The last
stage involved the use of more paints and varnishes in the
creation of the over painting where the marking mediums were
used liberally over the entire surface to form the final
visual image.
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HISTORICAL AND PROFESSIONAL INFLUENCE
The New York style painting, action painting, and
abstract expressionism of the mid-twentieth century influenced
me in creating "Abstract Symbolic
Relationships."
I find the
work of Jackson Pollock to be most influential to the work
produced in this thesis. Pollock used heavily pigmented
designs, whose continuous rhythms often appear to end because
there was no canvas left for more, seeming as though they
1
might very well be extended indefinitely. The paintings
created in this thesis seem to also be stopped by the
framework and appear as if they might continue in space. It
seems that Pollock's paintings suggested in an abstract way
the rhythms of nature. I too have tried to suggest rhythms of
nature encompassing the idea of interaction and how humanity
fits in the scheme of things.
Pollock's work triggered my interest in camouflage. The
objects placed on the surface of my paintings seem to
disappear as colors, lines, textures and other objects were
applied and assembled over them. Objects lose their original
form and color, and become one with the rest of the surface.
I recall my painting professor, Phil Bornarth, discussing the
Iclaude Cernuschi , Jackson Pollock; Meaning and
Significance, (New York: Distributed by HarperCollins, 1992) ,
239.
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diff iculty one would have in assembling a hypothetical Jackson
Pollock puzzle, "There is so much going on visually with the
surface, that it would be virtually impossible to reassemble,
if it were to be broken up into a puzzle". Like the idea of
camouflage, there is an intense scattering in Pollock's work
that seems reflective in my thesis work. Another artist who
I feel influenced by is Willem de Kooning. Also an abstract
expressionist, de Kooning seems to keep the paint on the
surface of the picture, giving it an object quality. He seems
to hold the image to the surface but reveals the drama that
went into its making, possibly a reflection of the deepest
3
sensation within the artist's most inward experience. De
Kooning did drawings that led him toward his major statements.
They related directly to the subject matter of his paintings.
The content of his paintings seems to be an interrelationship
4
between drawing and his memory of a glimpse at nature.
When de Kooning's work is first seen they seem shocking.
I have attempted to elicit this response from the viewer.
2 Phil Bornarth, a conversation with Patrick Varallo, Rochester Institute
of Technology, Rochester, New York, 9 March 1993.
3
Thomas B. Hess, De Kooning Recent Paintings, (New York: Published
by Walker and Company,
1967 ) , 14 .
4
Ibid., 31.
I think of my thesis work as visually shocking. Like de
Kooning's work, the initial shock should be remembered; it is
part of the esthetic response. 5
The abstract expressionists were concerned with the
presentation of intense emotions which were general and
personal in nature. They seek abstraction not through the
analytic process, but rather through the act of painting
itself. The conception was under the brush. The gesture was
the art. These works are presentations of passion. There is
the stark and bitter recognition that something happened and
that nothing can alter its having happened. They are like the
mark made by lightening on a tree.
^Thomas B. Hess, Willem de Kooning, (New York: Distributed
by Pocket Books, Inc. 1959), 29.
Stephanie Terenzio, Robert Motherwell and Black, (New York and
London: Published by Petersburg Press, 1980), 83.
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MEANING AND SIGNIFICANCE
Perhaps the title of this thesis, "Abstract Symbolic
Relationships"
best describes the general idea of this body of
work. It is a series of abstract paintings using mixed media
that show symbolic representations through shape, form, and
color interaction. It is a visual composition of my personal
feelings portrayed in an imagined abstract way.
The choice and use of shapes, forms, colors, lines, and
objects represented my emotions. For example, the use of the
colors red, yellow, and orange symbolized the intensity of an
explosion, an explosion of excitement, anger, and rage. The
use of shapes and objects that are pointed and may appear
sharp and jagged are used intentionally as symbols of pain and
penetration. The way in which a line meanders and passes
through and around objects and shapes symbolizes my passing
through life, over and around obstacles and different
situations which requires change. The lines that travel over
the surface of the painting are evident of change as they
shift, curve, straighten out, become thick and thin, to
accommodate to the surface environment. The placement of an
object or form directly affected the next brush stroke made or
the next shape and form placed.
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My feelings affected the way I used elements. Sometimes
I would work quickly and attack the painting, hurriedly
brushing on paint or spreading the paint with my hands and
fingers, feeling parts of the canvas surface below. At other
times, I concentrated on certain areas, working slowly and
taking time in making a mark or placing an object. I used
different tools to apply paints, plaster, inks, and varnishes.
Some tools used were made from various articles available in
the studio, like a stick which left fine marks and lines and
which allowed me to touch the painting and feel it in a
different way; or a piece of cardboard that could spread
marking materials evenly and smoothly, as if frosting a cake
or gliding over ice. I liked using string, yarn, and wire to
stretch over and around objects, and it worked in helping to
secure objects to the canvas. I experienced a sense of
strength and security through the tension of stretching the
string materials.
The interaction of these elements set up relationships to
one another. Feelings next to one another create emotional
relationships. Relationships involve the interaction between
two or more things. Like in life, there is interaction, so
too in this work do visual elements interact. These visual
elements are symbolically represented in an abstract way.
Personal relationships with people, society, and the world
were driving factors which motivated me to think and create
visual images in abstract form.
11-
These images are on the whole symbolic of feeling and
thought, but seem to be more importantly created through
segments of thoughts as each day brought upon changing
emotions reflective of personal and interpersonal experiences.
Parts of the paintings reflect different ideas and feelings.
In some areas, there is harmony and peace and directly beside
that feeling might be abstract images symbolic of hurt and
frustration, along with different choices of colors,
overlapping and allowing mood changes symbolic of bright and
cheery thoughts as well as those thoughts of the dark and
mysterious. Max Raphael points to this in the duality of even
the smallest element in a painting which can be both whole in
itself and a part standing for a whole and associatively
contributing to it. Each spot of pigment simultaneously
performs various necessarily interrelated functions.
Furthermore, each spot has the tendency to go beyond its mere
local function, to become an autonomous form with its own
relative significance, such that the smallest part not only
serves the whole but also, in a limited sense, is a whole.
The use of discarded materials seems significant in the
creation of this body of work. We live in a world where waste
is practically unmanageable; where pollution abounds, where
great lakes produce fish with carcinogens; where money and
^Max Raphael, The Demands of Art, (London: Published
by Routledge and Kegan, 1968), 12.
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power dictates the environment of the future. The use of
these materials, all of them recyclable but usually ending up
in a landfill or dumped at sea, can perhaps give rise to the
concern of our fast deteriorating environment and abuse of
resources. These materials were discarded, left for garbage,
perhaps rightfully so. But the idea of reusing them seemed to
be an important metaphor for the need of this nation to truly
begin not abusing our resources and finding better ways to
eliminate waste, in a more environmentally safe way that would
enhance our economic condition.
I have always been interested in what artists are
thinking about while they are creating. I believe that
knowledge and an understanding of the principals and elements
of design are important, but that these prinicipals and
elements are driven by thoughts and ideas.
Here is a short list of parts of thoughts recorded during
production of this thesis:
Look out. There he goes. They are starving. You can eat
those fish, smoke'em. Thank you. I was there. Be careful
honey. Go to school. Is there a heaven? Let's eat. What's
your name? Hey man. Nice shot. Vote, yea. Politicians care.
Make it happen. Jesus. I'd like to go. Can't make them,
people would lose their jobs. No more air. Beautiful girl.
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Oh, he's so nice. I make more money than you do. Pantera.
It's you. What are you going to do about it? Day dream. 1
million. I thought you said. But I love you. Think about
yourself. Oh, about 50 thousand last year. Get out. Climb
down, man. Cancer. Sun is excellent. Peace and harmony.
It's the latest. M-16 A2 collapsible stock. Big Buck Club.
I want you to respect me. Like. Made in England. Smarter,
right? Low people. Snow tires, if it's everyday. They're
killing themselves over there. One or two. Love is the
answer. Seems and appears to be. Less than 30 %. Do you have
a key? God. NBC. Monosodium. That engine runs on ocean
water. Take your time. Daddy, can I? Why the hell did he do
that? Money man. Honey. I know him. They're starving.
When. It's plugged up. Clean, so modern. You're learning
here. She's so beautiful. Play catch with me. It will work.
Do you think I care? Maybe we can!
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DRAWINGS
The drawings that follow were preliminary studies of shape
interaction and placement. These drawings typify how I form
arrangements through inner creative urges of what feels right.
The drawings as contour encouraged the more elaborate surface
embellishment of the paintings. Drawing stimulated
spontaneity and directness in the creation of the paintings.
Even the placement and compositional arrangement of the three




























In creating this body of work, I have begun to explore
the potential of using mixed media to visually compose ideas
based on personal emotions. I feel successful in
accomplishing works of art that portray my feelings of
interactions with myself, people, society, and the world.
Abstraction allowed me to capture thoughts and the
interrelationships of thoughts in a non-subjective way-
Creating this thesis has encouraged me to continue to explore
the possibilities of using discarded and found objects and
materials to produce visual art. I believe that my
understanding and intuition of abstraction has been enhanced
and that my ability to manipulate and compose with available
mixed media has increased. I see myself in the future
continuing in the exploration of the many possibilities in the
realm of abstraction.
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